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Hello everybody, my name is Suzy Lee and thank you very much for inviting me here, 

I’m very happy to be part of this wonderful gathering here.  I found it very interesting, 

your talk that I’m a kind of new generation but who makes a book, but it will be in-

teresting to see because my books are wordless books, image oriented, so somehow it is 

linked to Peter’s talk.  A picture book is quite a complex object.  I see a picture book as 

a whole, not just a mere content of a story with just some illustrations.  So everything 

should be considered to make a picture book.  The story, illustration and of course the 

interaction between the text and the images and the physical aspects of the books such 

as paper, the direction where the pages are turned and how to bind and even the smell 

of the book is part of the book experience.  So here I bring the question what makes a 

picture book a picture book?  And this question is part of my picture books which are; I 

brought four books Alice in Wonderland, Shadow, Mirror (It’s in Korean, but it’s Mirror) 

and Wave.  And I call these three books except the Alice in Wonderland as the Border 

Trilogy because these three books share the same theme of the border.  And this border 

means the physical center binding fold of the book spread page and also the border 

between fantasy and reality.  So I’m going to show you my books as a slide show and 



with music, then discuss the following subject, first the border between fantasy and 

reality and second book about book and lastly about wordless books.  

Let me start with the particular image form Wave, this image.  So shortly after this 

book, Wave was published in the United States; I received an email from the owner of a 

bookshop in the UK about this particular illustration.  And he said, “We are little con-

fused by the double spread pages here, some parts of the child and sea gulls seem to be 

missing, so is this correct?  We have checked with our suppliers and distributors and even 

other bookshops, and they are all same.  So have we missed the point or is it a printing 

error?”  So was it a printing error? Let’s find out.  We open a picture book and we read 

the story inside the book, however in some way we are affected by the shape of the book 

and the texture of the paper and the direction the pages are turned.  If you were aware 

that physical aspects of the book, then the book as an object feels completely different.  

When two pages of the book are spread open, it becomes one wide space.  In fact they 

are two separate spaces with border.  But readers tend to ignore the center binding fold 

while reading, so I thought what if this binding line isn’t ignored but acknowledge it 

instead, what if I use the binding point to make a book?  What if the book’s physical 

component became a part of the story?  So from this idea the Border Trilogy of Mirror, 

Wave and Shadow started.  

Before I made these three books, I made Alice in Wonderland, my version of Alice in 

Wonderland, it provides the first notion.  So let’s have a look.  Alice in Wonderland was 

a movie with some interesting music.  In this book Alice and the white rabbit endlessly 

chase each other and in the concept of a dream within a dream inspired by Lewis Car-

roll’s original, the distinction between Alice and the white rabbit blurs.  So the dream 

constantly retreats.  The performance of Alice and the white rabbit was an illusion in 

the fireplace stage and it was again a mere illusion on the flat pages of a book.  So many 

thoughts branched out from this book and often been found in the trilogy.  So, have you 

noticed the famous twins in this book?  I just borrowed Twiddledum and Twiddledee in 

the center from the original illustration of John Tenniel and as you know that they are 

twins and are mirror images of each other.  Therefore they look the same but they act 

in opposite ways and of course fight all day.  So within this symmetrical world where 

Alice is wondering I placed each of the twins on separate pages with the centerfold in 

the middle as they were the reflection of each other.  So it occurred to me, oh maybe a 

page could be a mirror.  



So from this idea I made the next book, Mirror.  The idea was so simple, the book was 

made in a very simple manner too an it took me just one week to finish.  So let’s have 

a look at Mirror book now..  So in mirror something happened after the child went 

between the two opposite pages.  So many things lie between the search in things like, 

between illusion and reality and day and night, the moment right after waking up and 

right before falling asleep.  However there already has been a girl who went through 

the between a long time ago, who is Alice again through the looking glass.  When I 

saw this image I was most intrigued by the between among this two images.  Illustra-

tor John Tenniel drew only before and after and the mirror directly faced the reader. 

So when Alice passes through it, the reader cannot be exactly sure what’s happened.  

Sometimes while playing with my children and our dog, if I start a conversation as if the 

dog is taking, then my kids answer to the dog enthusiastically, but their eyes are mostly 

looking at me.  They don’t confuse the fantasy and reality and they certainly know that 

it isn’t real.  They pretend quite seriously.  So play pretend is based in reality.  So in order 

to pretend you should know it very well, so I think of giving children some imagination 

based on reality.  So I hope it does make sense.  So what seems a dream to grownups 

may be the moment of pressing reality to children.  

As the child in Wave, her clothes slowly turn blue and the child grows and changes 

and playing and imagining.  So world of fantasy truly touches the child and everything 

happens simultaneously at the blurred boundary of fantasy and reality.  So a door 

must be either open or shut.  This door was made by Marcel Duchamp and as you see 

that Duchamp’s door is closed, yet open.  So when one opens, the other closes; it’s like 

a book when you close the page another is opened.  It’s like a dream within a dream 

again.  While adults cry like what is life but a dream, children are playing between the 

blurred border, everything is just a play and play starts again every time the book is 

opened.  So secondly I’d like to talk about are books possible because it’s a book.  You 

may notice that I’m mentioning many times about the physical elements of the books 

to explain my books.  I’m very curious, what is a book and what is bookness?  So four 

corners, thick cover and thread of binding, a book is too much of a thing to be thought 

as a screen that reflects a story.  I could not ignore the center binding folds, so I decide to 

use it intentionally.  So the reader also feels the physical aspects of the book.  If you see 

the Shadow and if you open it like this, then the shadow looks like more real.  So also 

if you want to check what’s been changed you should turn the book to check what is 

changed.  And you can choose any side of part which part you want to see first and also 



you can look both sides to see at the same time.  It’s all possible because it’s a book.  So 

I’m making a book anyway, I thought to create a book that is more interesting because 

it takes a form of a book.  So in this digital era, as Peter mentioned a book may feel like 

a very basic and limited medium.  But however are things more free without limits?  I 

don’t think so.  And artists and writers we love to limit, we can start from there.  So all 

media has its limitations.  For example we can have a look at the shape of a book and 

how it affects the story.  

So if you see the Mirror, I first made this book as a usual book, just rectangular size, 

customary size of the book because I thought there should be a space to make the child 

play.  But when the dummy book was made, there are too much spaces and this exces-

sive space made the space look cramped.  So I decided to reduce the width of the book as 

if it is a vertical phalanx narrow mirror and it becomes a mirror itself.  Then Wave takes 

the horizon as its shape which is spread out into a panoramic view.  So the character 

and the physical surrounding share the same importance.  If the vertical book concen-

trates on the characters, I would say that this horizontal book is effective in showing the 

relationship between the character and the surroundings.  And lastly in Shadow, well 

it looks like, for me it’s like a square open map, so in open map all elements receive 

equal attention.  So it has has a more neutral nature and balances all the elements of 

the book quite evenly.  So three of these books’ all start from the same idea.  So when 

the book is closed, all are same but when it is opened, it’s all different.  Likewise, there’s 

so many to consider when you make a book.  So in order to make a book, you should 

be the illustrator, writer, editor, designer, printer, binder and self-publisher at the same 

time.  I do not mean that you have to do it all by yourself but you have to be consciously 

involved in the whole process.  You’re working with many people in the actual process 

of course, however, you can develop a sense of grasping the whole, when you directly 

experience the process, the general idea in mind beforehand.  So in that case, the book 

not only becomes a mere content for information but a meaningful, art in itself.  

Lastly I’d like to talk about all these books.  As you noticed, the books of Trilogy either 

have no words or almost no words.  So people frequently ask me, why I exclude the 

words in my picture books?  But this is not the exact question, I did not omit the words, 

they were already written nor did I decide to create wordless book when I started the 

project.  It’s not the first considering point whether the book has words or not.  My inter-

est lies more in focusing how to express this idea at its best.  It can be a wordless book 

and maybe the art form.  I’m sure for visual artists, writers as well, some stories come 



as an image right?  So you just took them and sketching it as I place one image, next 

one other, in between a story automatically appears sometimes.  Now it’s not the sepa-

rate image that are important but the story they create together.  So, as I place an art 

to the images, the stories start to tell itself by the power of image alone.  When there is 

nothing left to add, nothing left to take out, the book is complete.  So some story has 

to be spoken in the language of image and to be dealt with the visual logic.  If the text 

like there is a mirror and then I have to do some illustration for that, then maybe this 

Mirror book is quite different from the present one.  And if you start the project with 

the already visual ideas like the facing pages of a mirror, then it’s likely to end up as a 

wordless book.  So various aspects exist in the wordless picture books but in my case I 

believe that wordless picture books tend to focus on portraying the continuous events 

within the limited time spent.  So as I work, as you see with the music, the slide show, it 

looks like an animation film.  Mirror, Wave, Shadow, all focus on the continuous acts 

within a fixed time and space.  The main character suddenly appears, play, then just 

leave.  They are very superficial characters who only show up to play.  It feels the book 

lengthens the time and space in which the play occurs and shows us the choice to win, 

fear and anxiety, excitement in a slow motion one by one.  So well, describing the state 

of fun; having all the fun in the world is one of the most difficult attempts I believe.  So, 

I assume that Maurice Sendak, would agree that as he has portrayed the three sins of 

Max and Monster’s Rumpus in Where the Wild Things Are with just illustrations only.  

Another aspect of the wordless book I would say; I heard a story from a family who read 

my book, the Wave, the mother saw it through the child’s eyes, so she was like the waves 

are coming let’s run away and the father becomes the wave himself, so I’m going to 

eat you up, something like that.  And their son spent much time analyzing the sea gull 

section, so as there is no defining text here in wordless books, there are more possibilities 

to read in their own words.  

Being able to read doesn’t mean always they are understanding.  It’s understandable 

and they understand the book.  Reading a book means understanding, interpreting and 

one step further reconstructing the story.  And there are some things that only  a word-

less book can do.  And I think the following is an example of another case.  So this is the 

email I’ve got from the student teacher in the USA about conducting a class with Wave 

and she wrote, “I began the lesson by asking then to read silently in their minds as we 

worked through the pages together and told them that I would ask them again if they 

thought this book with no words told  a story after we were done.  So it was a delight 



to watch them focus on each page and smile or laugh as they read the story in their 

own minds.  There was no doubt to me that they were enjoying the story.  There was 

child with autism in the class who was absolutely focused on each page and I can tell 

you that it was my first magical teaching moment, when he laughed and smiled at the 

same page that the other kids did.  This boy seemed to like to read books by himself but 

when books were read aloud to him he never seemed interested and he wouldn’t even 

sit still.  My limited knowledge of autism led me to think that following from the books 

been read was too much for him.  But when he read Wave, the room was very silent and 

he could hear it in his head I think.  He was captivated.  His teacher couldn’t take her 

eyes off him either and we were all delighted.”  So this is the moment when the silent 

picture book shines.  So my talk is over.  So as you turn the page of this book a small 

word opens and closes.  The last page is turned, the story ends, the book is closed, the 

world is closed too.  And then it’s swiftly placed in the corner of the bookcase.  Art that 

can be put in a bookcase - bookcase size art.  I think it’s really wonderful.  So now it’s 

time to come out from the book.  So was it a printing error, do you think?  Well I really 

hope that nobody thinks it’s a printing error even after this talk.  That’s the end, thank 

you very 


